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Guesr whe put the Master in the Marter Plan?
- Barbara Eruger

The writing on the wall of the entrance retunds, printed in
bold letrers on a red background in bath Chinese and
English, unabashedly proclaims, *Berter City, Better Life”
As a veritable axiom, the starement can hardly be disputed. It
s, bowever, the suggestive tone of such an avewal thar gives
ane panse. Political dictum and adwr:isins slogan merge
inte a single sound bite, The ulterior motive is unambiguous:
mppﬂnﬁ[ b}"-il'l- lmwitld]r burcaucratic apparatus, the preda-
tory advances of the real estate market are imbued with aura.
|'l.1:l:l:ll'l:|il1|5|':|". the staging is perfectly :lnnr:nﬁmphﬂi. Mo
EXPense is |parul if F’ll.[lj:llg up an extensive exhibivion, for
which irs own hui!dius serves a1 the medium for the mes-
sage. Placed at the mercy of China's recrientation, archiree-
rure and urbanism here b-ecnmr-‘prugrq'.rq' — the leuinﬁ ala
new sende of collective desire,

We are in the center of E]mnEh,\'p, oF mope Prtciu]}-, i1
the H.w:tml],- -&nn:rl:l:d Urban FlnnninE Exhibition Hall,
which offers an affirmative Elimpp: into the d:ﬁ:lapm:n: of
a metropolis of approximately 15 million inhabitants. The
sting of the building within Shanghai®s municipal core
underwrites the enterprise’s value, The urban ensemble
exhibits eraits of classical composition, for axial and symmet-
rical arrangements transform the buildings into monuments.
Diead center is People’s Square, m::lh]ishins the foreground
tar City Hall, which in turn is flanked by two additional
structures - the opera house on one side and the above-men-
ticned exhibition hall on the other. The very Fact that opera
and planning are set on equal feoting hints ar a tactical
course: processes of urban developvent, as ruthless as they
can be, are most pa1aLah|r. when wrapped nicely in a cushion
of culture, Thar the exhibition building is embellished with
pestmodern accessories and crowned with pageda-like
motifs points to the facy thar whar is at jssue s 2 prestige
object. But since prestige embaodies authority, the question of
underlying purpose arises: prestige and authority for whar!

In the entrance of the exhibition building - part museum,
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part convention hall - a formal repertoire is deployed,
revealing architectonic hubris raised o the level of specracle.
A golden sculprure dominates the rotunda’s center. Existing,

and future skyscrapers coalesce to form a kitsch trophy of
capital that, as symbol of a new China, acknowl EdE_ES the tri-
|.|.|:|||P|‘|.n|1. advanece of the real estate market at the service of
the nation’s entre F-rmltu:ri:.l directive. A Chiness ”15 as
harkdmr adds E|m'|. ta the E|i1.|:rr of the E‘n|r|. The 1.r|.|.|]'.-run-
rotates to the drone of musie, while a erystal chandelier
:umFletu the scene,

Thematically structured, the exhibition s orga nized on
several floors and calibrates Ehanﬁlui': urban dcw:|-;||1 ment
under the rubric “Yesterday, Tod ay, and Tomorrow™ With a
brief nod wthe past = I.!II'IL'IIIEJ:I full-scale digramas |!|.-P.ir1i|15
poemes cast in a bucolic :..-.l:l:iltg reT.JﬂE with wildlife = the
principal display is nonetheless dedicated vo the furure, In
the manner of a 19th-century panorama, a 400-square-
meter model at 1:500 offers a survey of the Shanghai arena.
Here hll!]l‘llﬂ&i and infrasiruciure are woven inio 3 fabric of
thousands of individuwal rF-i.m-:Ir:. With an obvious matter-
of-factness, the ensemble exudes control. The encrmous

accumutlation of built volumes prnwdn;'s TEOnY thar
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3 h.a.n;h;n has ¢E|'¢|;|:w:]1|." swollen to a modern met rnpnli.i
mlupn:.-l_-d of, among other |:,IF-|:|-||.1-5|'H., more than 3,000 !.k:,-'-
scrapers.! The nnlltmg imprusi-:l-n 1% la rgrl:,.' colored by the
sheer scale of the wager. Under the ideology of a positivistic
principle of faith, big numbers stand for progress and success.

Dominating a considerable share of the exhibition,
derailed documentarion supplements the urban model on the
two floors of the so-called Master Plan Hall. Here concepis
of the Urban Planning Instinute, the official agency of ciry
management, are presented in countless plans and staristics,
Given the task of representing proposed developments, a bar-
talion of workers labors 1o produce future LmAgEs of the Ciny.
Specifically designed planning instruments, building laws,
and zoning regularions aim to secure Shanghai's superioriry
as financial capital in the Asian market - the abjective being
o Prnp-rl it to the staeus of a “Global Ciry™ The entire enter-
|1nu e:-:hi!:-ll: :lriki:n_E F1r=“|:|: to Ele board Ea:m: Hﬂ-llbpﬂl}'..
firse intreduced in China under the name “Rich Thick Man™
i 1917, and 51||:|=-|:1i|.1en||1|," branded "'I||tEF| Hn:mul:lnl.].',"
||'||:|~.|.Eh, :.iglni.f:.»;a.nlhll', never banned.

On the Master Plan Hall's particular playing ficld, entire

arcas are vacated, restructured, and nqliipp:d with infra=
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spructure in order to artract foreign investment, Showcase of
the scheme is Pudong; declared a special economic zone in
1990, the borough was razed and replaced by a business cen-
ter - a bastion of capiral equivalent in conception to Wall
Street in New York, La Défense in Paris, or Shinjuku in
Tokye. In Pudong one finds the life-size versions of the
exhibition hall skyscraper sculpure. As in a game of
Monopoly, the ensemble is crowned by a hotel, the Grand
Hyate 5':LII1.E]IH.i1 :.'-|.1|:|1.'|:||i.-|:|:|.I|.:|" situated berween the 5ird and
g7ch floors of China’s highest skyscraper, the Jin Mao Tower
= an SOM export par excellensze.

Dﬁpiu all Fhi]:.nthru!:dt assertions, it 15 obvious that
|'|:'|1:- makier P'h“ = whose .:ll.thu-ri'l::r' I:::ml:l therefare |EE|i!i|'|'|:-
(':I.':I- i m:.u.l,ln:d :l;ri:r|.1l|r 1-|:|:|:|rf:|.inE 41 ] Frnﬁ: ].'i:ld:d. - 5 a
slave vo capital. Indeed, the Urban Planning Exhibition Hall
is conceived as a trading floor for real estate where projects
are displayed ro arrracy potenrial buyers, where investors
shop for future rights to the city. Shanghai is the commeodiry
exchanged. Thus the program of the exhibition, in an
extended sense, is 1o creave surplus value, to increase mate-
rial assers in the form of property and money, to produce yet
further wealth. With no other destination in sight, one won-
ders whether China i a destined narion ar whether it is
indeed the destiny of capiral thar is here ar stake.

A]ll:n-uﬁl: a celebration of the furure, the project for new
China depends upon the past. At issue is how to capitalize
upon the economic worth of the country's heritage in a
future-oriented context. This is specifically achieved by the
meticulously choreagraphed sightsecing route staged for the
millions of ourists — predominantly of Chinese descent -
visiting Shanghai. In efffect, the wour links the fuoere 1o the
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past. From the Urban Planning Exhibition Hall, visitars are
led to the site of the First National Congress of the Chinese
Communist Party. Recently reconstructed as a museum, the
building is listed as a key relic under state provection, ulei-
mately providing the main attraction along a pedesrian
mall. On display in the muscum is another diorama fearur-
ing the figure of young Mao Tse-tung among his comrades.
While the scene commemorares the founding of the
Communist Party, it is presented marrer-of-facely as an
inevitable outcome of history. The vourist irinerary grants
added value to planning, merging the € of communism with
that of capital - a crossing char potenrially raises their
respective efficacy to the power of twa.

The rise of communist capital signals a passage to 2 new
torm of economy.? By virtue of a unique bybrid, the strong
arm of communist bureaucracy — in parsicular its apparatus
of state control — is merged with the capitalist pursuit of
profit and allecation l:lF'!-‘I.I.I'FILLI value., Dispersal meets con-
centration: capital is Flmd under central command; upuul
is hrmgh: to the service of the state; capital is disciplined.
What does this mean for the future of planning? While entre-
preneurial development in the West has Largely displaced the
public agenda of planning, China's apprepriation of investor-
based models maineains its collective ambition. As the trial
product and mothership of this venrure, Shanghai's planning
program serves a specific cause, upping the ante on national
identity to secure an advantage in the global game.

Flayed out on a world stage, China's command function
is cast into “the organizational architecture of the global
econemic system.”™ In contrast to the common conception
that global economy is necessarily singular, this architecrure
admirs difference: the coexistence of various econamic mod-
els, such as thar implemented in the East and thar of the
Wess. But with success being the only choice, China's game
plan is predicated on a monepolizing strategy, whereby the
opponent’s movements are redirected to one’s own benefic.
Capitalism is made in China to play into the hands of the
narion's supremacy across the board.



