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Evolution of Kenyan Music

Traditional
Music Akamba The Akamba
people are known for their complex percussion music.
Bajuni The Bajuni live primarily on the Lamu islands.
Women are rarely singers in Kenya, but the Bajuni women's work songs
are very well-known. Borana The Borana live near the Ethiopian
border, and their music reflects Ethiopian, Somali and other traditions.
Chuka The chuka live near Mount Kenya and are known for poly rhythmic
percussion music. Gusii The Gusii people have perhaps the most distinctive

form of folk music in Kenya. They use an enormous lute-like instrument called the
obokano. KIKUYU At the Riuki cultural center, traditional songs and dances are
still performed by local women, including music for initiations, courting, weddings,
hunting, and working. Luhya Bantu-style drums are played by the Luhya,
B especially the sukuti drums. LUO The melodies in the Luo music were lyrical with
: w a lot of vocal oramentations. IMl@@Sai Traditional Maasai music is strictly
= A B polyphonic vocal music. Mijikeda Their music is mostly percussion-based
and extremely complex. Samburu The samburu are related to the
Maasai, and like them, play almost no instruments except simple pipes and
a kind of guitar. Taraab Taarab is a mixture of influences from
Avrabic, Indian & Mijikenda music. Turkana Tne extremely
remote Turkana people have maintained their ancient
traditions, including call and response music,
which is almost entirely vocal.
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Kenyan artists

Baroness Karen von Blixen-Finecke (1885 — 1962) Educated privately and at the Academy of Fine Arts,
Copenhagen, Dinesen married her cousin, Baron Bror Blixen-Finecke, in 1914 and went with him to Africa.
There they owned and directed a coffee plantation in Kenya and became big-game hunters. After her divorce in
1921 she continued to operate the plantation for 10 years until mismanagement, drought, and the falling price
of coffee forced her return to Denmark.

Her years in Kenya are recorded in a nonfiction book, Out of Africa (1937; Den afrikanske farm). These highly
regarded memoirs of her years in Kenya reveal an almost mystical love of Kenya and its people. The book is a
poetic reminiscence of her triumphs and her sorrows on the loss of her farm, the death of her companion, the
English hunter Denys Finch Hatton, and the disappearance of the simple African way of life she admired.

http://www.karenblixen.com/blixikon http://www.britannica.com/eb/article-9030495/Isak-Dinesen

Ngugi wa Thiong'o (*1938) Originally named James Thiong'o Ngugi, this politically active Kenyan writer
changed his name in renouncement of Christianity because of the religion's colonial ties. He was born in 1938
and his education was a mix of Christianity and tradition. His family was involved in the Mau Mau resistance to
the colonists, and this experience features prominently in a great deal of his writings. In 1963, Ngugi completed
the Honors English program at Makerere University College in Kampala, Uganda. He eventually became a
professor at Nairobi University, having the intention of promoting interest in African writers. By 1977, he declared
his intention of writing novels in Gikuyu (or Kikuyu), his native language, rather than in English as he had been
doing. This was also the same year that he was arrested and detained for the following year because of the
political message of his popular play | Will Marry When | Want. In 1980, he published the first modern novel
written in Gikuyu, Caitaani muthara-Ini (Devil on the Cross). In 1982, Ngugi left his country to live in self-imposed
exile in London. Important novels: The River Between (1965), A Grain of Wheat (1967), Petals of Blood (1977).

http://bdagger.colorado.edu/~bhongale/ngugi.html http://www.randomhouse.com/pantheon/catalog

Meja Mwangi (*1948) Kenyan novelist who wrote prolifically on the social conditions and history of Kenya.
Mwangi was stimulated to try his hand at writing after reading Weep Not, Child by Ngugi wa Thiong'o. Like his
mentor, Mwangi concentrated initially on the Mau Mau rebellion. Both Taste of Death (his earliest narrative, not
published until 1975) and Carcase for Hounds (1974) capture the spirit of the resistance movement in the Kikuyu
highlands of colonial Kenya. Mwangi also manifested a lively interest in Kenya's contemporary social problems.
In Kill Me Quick (1973) he focuses on the plight of young men who, though educated, are unable to find honest
employment and in The Cockroach Dance (1979) he recounts the picaresque adventures of a meter reader
coping with life in the squalor and violence of a slum. Among Mwangi's later works are the thriller Bread of
Sorrow (1987), Weapon of Hunger (1989), The Return of Shaka (1989), and Striving for the Wind (1990). In
these vivid naturalistic narratives Mwangi never loses his sense of humour; he offers the reader a mixture of
protest and hilarity.

http://www.mejamwangi.com/images http://www.britannica.com/eb/article9126181/Mwan

Joseph Kamaru Little known outside of Africa, Joseph Kamaru has been influencing the music scene in his
homeland of Kenya since 1967. While his earliest hits, including "Celine," "Thina Wa Kamaru" and "Tugatigiti-
hanio," were rhythmic dance tunes, recorded with his sister, Catherine Muthoni, and his performances were "x
rated, adult only" spectacles, Kamaru completely revamped his approach after he became a born again
Christian in 1993. Disbanding his group, Kamaru Supersounds, he formed a gospel music and began singing
exclusively for the Lord. Performing highly-spiritual concerts and organizing festivals, Kamaru has helped to
make gospel music one of the dominant sounds heard in Kenya today.

http://members.aol.com/dpaterson/busines1.htm http:/www.windowsmedia.com/Mediaguide

Nazizi (*1981) born Nazizi Hirji is an MC from Kenya. She was first exposed to Kenyan audiences at 'Da Show'
which was a talent show in which she battled several male MCs and came up tops. This led to her signing on
with Samawati Studios. While at Samawati she appeared in Eric Wainaina's (an R&B/folk singer) song
"Nakuwaza". She eventually hooked up with Tedd Josiah of Audio Vault Studios in 1999, where she featured on
the well-known track "Sitalia" by Nikki (an R&B singer).

She got her moment when she had her own solo single "Ni Sawa Tu" (It's Fine) featured in the Audio Vault
project "Kenyan The 2nd Chapter". The song, which was a hit, tells of the tribulations of a daydreaming school
girl who hopes to be famous like Tupac Shakur, and of course her parents don't want to hear any of it. Any
resemblance to her life? Maybe. Nazizi has since appeared in GidiGidi MajiMaji's album "lsmarwa" dropping
lyrics in the song "Chunya Jamirima". Since then Nazizi has teamed up with singer/rapper Wyre and Bamzigi to
form the group Necessary Noise.

http://www.africanhiphop.com http://www.africanshome.com/members/125/fans.php

Jimmy Ogonga (*1977) was born in Nairobi. He is a self-taught multi-media artist & writer, working with
sculpture, video & new media. Ogonga started out drawing images inspired by scenes around him, like portraits
of his family, inspirational figures like Bob Marley, Steve Biko, and selected political Icons — from where he
worked as a graphic artist. When he started sculpture in the early 1990’s, he found himself drawn to themes with
a strong political content, often airing an extremely convinced, individual and radical side of him — commenting
mainly about what he calls “the African State of Affairs”. In 2001, he founded the Nairobi Centre of Contemporary
Art of East Africa — that works as a catalyst for the visual arts & the creation of significant art projects, which
developed intercontinental networks with the Centre of Contemporary Art of Africa in Brussels. This partnership
developed into the opportunity of developing dialogues and collaborating with other African Artists in Africa and
in the Diaspora. He has exhibited widely and has worked in Brussels, Johannesburg and U.S.A.

http://www.jimmyogonga.com http://portal.unesco.org/culture

Kibaara Kaugi Film maker Kibaara Kaugi of the Film Department of the Ministry of Information and Communi-
cations knows he has ventured into uncertain territory with Kenya's first home-grown movie about the Mau Mau,
a divisive subject for Kenyans that still occupies an ambiguous place in their history. ,Enough is enough“ 2005
is the first film of its kind and is giving more insight into the war that liberated Kenya from colonial rule. Kaugi's
film about the forest fighters who launched an uprising against white colonists in Kenya in the 1950s was shot
on a shoestring budget of one million Kenyan shillings ($12,290), with many of the cast and crew agreeing to
work for nothing. The film was recognized internationally and won several film prizes. (The historic picture shows
Mau Mau freedom fighters wearing animal skins and armed with long knives.)

Cultural sites in Nairobi

Museums//Galleries
Banana Hills Gallery
Banana Hill

‘ Banana Hills Gallery A

One-Off Gallery Riuki Cultural Center

French Cultural and Cooperation Centre

Loita St

Gallery of Contemporary East African Art

Nairobi Museum, Museum Hill

Gallery Watatu
Standard St
Go-Down Arts Centre
Dunga Rd
Kenya Art Society
Arboretum Rd
Kenyatta's Mausoleum
Parliament Rd.
Kuona Trust
Dunga Rd
Mazingira Art Studios

Sportsview Estate, Kasarani

National Museum of Kenia
Museum Hill

Ngecha Artists Association
YMCA, State House Rd

One-Off Gallery
Rosslyn Lone Tree

Paa ya Paa-Artgallery

Kiambu Rd (Ridgeways Rd)
Rahimtulla Museum of Modern Art
Rahimtulla Tower, Upper Hill Rd

Tazama Gallery

@ Paa Ya Paa Art Gallery

@ Utalii College

@Text Book Centre @ War Memorial
®Fox Cineplex

®Pavement Cinema

@ |talian Institute of Culture
®Liberty Cinema

Standard St @ British Institute

The British Council

ICEA Building, Kenyatta Ave

War Memorial
Thika Rd
Theaters//Cinemas
20th Century Cinema
Mama Ngina St
Cameo Cinema
Kenyatta Ave
Casino Cinema
Tom Mboya St
Conservatory of Music
Harry Thuku Rd
Embassy Cinema
Latema St
Fox Cineplex
Parklands Rd
Fox Drive-In Cinema
Thika Rd
Globe Cinema
Murang'a Roundabout
Kenya Cinema
MoiAve
Liberty Cinema
Bujumbura Rd
Mizi Arts Centre
Moi Ave
Nairobi Cinema
Nkrumah Ave
National Theatre
Harry Tuku Rd
Odeon Cinema
Tom Mboya St
Pavement Cinema
Ring Rd
Riuki Cultural Center
30 km north of Nairobi
Uhuru Park
Uhuru Highway

Universities//Institutes//Libraries

British Institute
Laikipira Rd
Goethe Institute
Monrovia/Loita St
Italian Institute of Culture
Chiromo Court, Westlands
Kenyatta University
Koinange'St
MC Millan Memorial Library
Banda St
National Library
Ngong Rd
National Archives
Moi Ave
Rahimtulla Library
Tom Mboya St
Text Book Centre
Parklands Rd
University of Nairobi
University Way
Utalii College
Thika Rd

@ National Museum
@ Gallery of East African Art

Conservatory of Music@ .
Kenya National Theatre® ®Globe Cinema
@ Kenya Cultural Center
@ University of Nariobi
@Kenyatta University

Kenya Art Society ®

Ngecha Artists Association @
@Casino Cinema

Mc Millan Library @®Embassy Cinema
French Cultural Center® @ <.,@0deon Cinema
Goethe Institue @  @®The Bristish Council
Cameo Cinema = .N(I?:Z||Arls Centre
Gallery Watatu @ ®Ta@zama Gal @National Archive
v ¢ @20th Century Cinema

f . @®Kenya Cinema
Nairobi-Cinema® ®Rahimtulla Library

@Kenyatta's Mausoleum
Uhuru Park @

®Railway Museum

@ Kenya-National Library

@Go-Down Arts Centre
@®Ramoma Rahimtulla @®Kuona Trust

Museum of Modern Art

@ Belle-Vue-Drive-In-Cinema

Bindloss, J., Parkinson, T.,Fletcher, M., Lonly Planet Kenya, Lonely Planet Publications; 2003

Mazingira Art Studios

@ Fox Drive-In Cinema

Moss, R.W., Nairobi A to Z, 1981, Moss and <ennway, Nairobi

Jacobs, P. and Luckham, N., The Rough Gude to Kenya, 2006, Rough Guides New York Nairobi 1: 100 000
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